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Distribution of Prizes 
by Dr. R. Vaughan Williams, O.M. 


Eager expectation pervaded the Duke's Hall on July 24 when 


Dr. Vaughan Williams entered with the Principal and members of 
the Governing Bodies. Proceedings began with a short programme 


of music: Piano solos (Alexander Kelly) by Sir Arnold Bax and 


Herbert Murrill; songs (Evelyn Cuthill with Fiona Cameron at 
piano) by cone Williams, and English Dance (Ralph Holmes, 
violin, Valerie Tryon, piano) by Benjamin Dale. | 


The Principal then read his Annual Report: 
Principal's Report 


I want first of all to offer a warm welcome to Dr. Vaughan 
Williams who has so kindly agreed to come and distribute the 
prizes today, and I naturally include Mrs. Vaughan Williams in 
this welcome. We have greatly appreciated the interest he takes 


in Academy events апа we rejoice to know that one whom we all - 


so much admire is shortly to become a very near neighbour, so 
that I hope we shall be able to see more and more of him in the 
days to come. 


On the occasion of the Coronation of Her Majesty Queen 


. Elizabeth II, (our Patron-in-chief) a loyal and dutiful address was 


| 
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sent expressing our heartfelt congratulations and a fervent hope 
that Her Majesty’s reign would be long, illustrious and happy. 


This is the occasion when I review the important events during 
the past year which have affected in some degree or other the well- 
being of the Academy—events which take on various emotional 
hues from the sombre to the jubilant. | 

And first I must record with great sorrow the passing of our 
Royal Patron, Queen Mary, which evoked such a flood of respectful 
and affectionate tribute throughout the land. 


I have to report with deep regret the death of two members of 
our Governing Bodies who have served us so well. 
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On the 8th March we lost our greatly beloved Chairman, Mr. 
Alfred J. Waley, in his 92nd year, after a mercifully short illness. 
He served the Academy for close on forty years; all the time as a 
member of the Committee of Management; for 22 of these years 
as Hon. Treasurer; for seven as Chairman, and latterly as a 
Director and Vice-President. 


I personally owe a special debt of gratitude to him for daily 
support in my work and for much personal kindness. The 
Academy benefited from his great experience and wide vision in 
financial matters during the 22 years of his Treasurership, and as 
Chairman of the Governing Bodies his wisdom and firmness won 
the respect of all his colleagues. His devotion to the Academy was 
real and intense; his regular attendance at concerts and rehearsals 
made him well-known to many generations of students. I am sure 
this association with the young contributed to his sustained mental 
vigour and openness of mind to new ideas. 


The memory of him, and of what he has given to the Academy, 
will not easily fade. 


At the end of last year another Director, Sir Robert Waley 


Cohen, died. He had served the Academy for 26 years and in him 


we lost another very wise and helpful counsellor. 


I must at this juncture say how pleased we are to welcome 
General Bond as successor to Mr. Waley in the Chairmanship of 
the Committee of Management. Gen. Bond joined the Committee 
seven years ago, having retired from his profession as a soldier 
after winning great distinction. As is so often the case, he now 
finds himself almost busier than when on the active list, through 
committees and various other voluntary services. He is intensely 
interested in music and we are indeed fortunate to be able to have 
his great gifts as a chairman at our service. | 


Then we should like to congratulate Mr. Goodhart Rendel on 
his election as Vice-President to fill the vacancy caused by Mr. 
Waley’s death. Mr. Goodhart Rendel has already served the 
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Academy as a Director for over 30 years, and although his public 
reputation lies in. another artistic field, І сап assure you that it 


would be equally high in our own art if he had chosen Music for 
his profession. 


We are pleased to welcome Professor Edna Purdie as a new 
member of the Committee of Management. Professor Purdie is a 


near neighbour of ours at Bedford College. Besides being Professor 
.. of German Language and Literature in the University of London, 


she is also a member of the Senate and of the Board of Studies in 
Music. 'l'here is no doubt that she will have much of value to 
contribute to our work, and we give her a warm welcome. 


And this appears to be the appropriate point where I can express 
our deep appreciation to members of our Governing Bodies for 


their valuable services to the Academy. And here I want particu- | 


larly to mention one who carries the greatest burden of responsi- 
bility—Mr. Graham Wallace, our Hon. Treasurer. I must tell you 
that in spite of a generous grant from the Treasury he has to 


exercise the strictest vigilance to make ends meet. We are most. 


grateful to him for the time and thought he spends on our financial 
problems. 


And now.I must refer to our losses on the professorial staff. 


In July 1952 we lost Mr. Percival Driver. He had been a 
professor of singing since 1912, and had still much to give when 
he was taken from us suddenly. He was a fine all-round musician, 
being a pianist and composer, as well as a specialist in singing, and 
he will be greatly missed. : 


Early this year Marjorie Hayward died. She became a student 
in 1896, was elected Fellow in 1922 and had been professor of 
violin since 1924. She will be long remembered as a great chamber 
music player and teacher, and an artist of the highest integrity. I 
am now able to tell you that, by the generosity of her husband, Mr. 


К, G. K. Lempfert, there will be a permanent memorial of her 


valuable work for the Academy. He has founded an annual prize 
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of £10 10s. to be called the Marjorie Hayward Prize for the best 


performance by a violin student examined in the Recital Division, 
and, failing any entries for Recital Division, the best student in 
Division V. This will form the counterpart in the string field to 
the Macfarren Prize for pianists and I should like to express our 
appreciation to Mr. Lempfert for this gift. 


Although Herbert Walenn had ceased to be a professor when he 


died in February at the age of 82, I cannot let this occasion pass 


without paying tribute to his eminence as a cello teacher. His 
reputation extended to many parts of the world, and during his 
fifty years of teaching a great number of cellists passed through 
his hands who since have achieved high distinction. Through 


them his influence will endure for a long time to come. 


Herbert Murrill only did a small token amount of work as- 
professor of harmony and composition while he was Head of the 
Music Department in the B.B.C., but we were always proud that 
a musician of such brilliant gifts should have been trained at the 
Academy. His all too early death at the age of 43 was a great loss 
to the musical profession generally. 


We have lost the services of the following for various causes : 
Miss Ethel Bilsland (professor of singing since 1920), on the 


occasion of her marriage to Sir Thomas Spencer; Mr. Harold 


Fairhurst (professor of violin since 1947) on his appointment as 


. professor of violin in Adelaide University; Miss Caroline Hatchard 


(professor of singing since 1924) on retirement after more than 


250 years’ connection with the R. A.M. as student and professor; 


Miss Hornsby (professor of piano since 1936) for reasons of health 
and Miss Jacqueline Townshend (professor of viola since 1946) for 
domestic reasons. We should have liked to record our gratitude 
for their services and our best wishes for the future. 


_ In this connection I want to tell you that Mr. Ernest Read feels 


| that the time has come for him gradually to ease off during the 
| next year or so his many-sided activities in the Academy. He is 
* relinquishing the Second Orchestra and Conductors’ Class this 
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“term, and next term he will give up the Choral Class. I should 


like to express.our deep gratitude for so much labour and skill 
over a period of 30 years with the Orchestra and a great many 
years with the Choir. Anyone who has seen Mr. Read in action 
during the last few months will be aware that he has lost none of 
his astonishing vitality and I know that he would wish me to make 
it clear that he has plenty of energy still to carry on with all the 
manifold good work that he does with his orchestras and Summer 
Schools outside the Academy. At my invitation Mr. Maurice 
Miles has agreed for a year at least to take over the Second Orchestra 
and Conductors’ Class, and he will spend every Friday in term 
with us. Mr. Miles has been conductor of the flourishing Yorkshire 
Symphony Orchestra since its inception and had his training at 
the Academy. A happy continuity is thus ensured. 


We offer our warm congratulations upon his knighthood to Sir 
William McKie, organ professor, whose successful supervision of 
the music at the Coronation Service has earned world-wide praise; 
to Mr. Phillips Hill for the award of the Honorary distinction of 
Fellow of the Royal Academy of Music; and to the six newly 
appointed Fellows :—Major Vivian Dunn, Max Gilbert, Noel 
Hale, Miss Naomi Papé, Miss Constance Shacklock, Gilbert 
Vinter. 


There are special events during the year, well-known to most Ж 
us here, but which need to be made known to a wider circle by 
means of the publication of this report in the R.A.M. Magazine— 
particularly to old students. 


First, the Orchestral Concert on November 25th, 1952 celebra- 
ting the 80th birthday anniversary of Dr. Vaughan Williams when 
we performed his 5th Symphony and The Lark ascending for violin 
and orchestra. 


On June 10th, in the presence of our President, H.R.H. The 
Duchess of Gloucester, a special Coronation Concert took place. 


Eminent soloists who had formerly been students at the Academy 


were invited to play and sing with the Academy orchestra. I was 


62 


greatly touched by their immediate and enthusiastic response to - 
my invitation. There we had the Griller Quartet playing the solo 
parts in Elgar’s Introduction and Allegro for strings, Clifford 
Curzon playing the Emperor Concerto. Jennifer Vyvyan singing a 
big Mozart aria, and Academy composers were represented by 
Arnold Bax, whose Coronation March item received its first 
concert performance, and Arthur Sullivan. 


Last week four very successful performances of “ Figaro ’’ were 
given in the Theatre. It can rarely have happened that the Academy 
has produced three different casts (except for one or two duplica- 
tions) which could so effectively and smoothly give performances 
of such character апа distinction. Our congratulations go to all 
who took part. We are specially grateful to Mrs. Pattinson and Mr. 
Foggin for such skilled direction and to all their assistants for the 
success rewarding their hard work. It is always a matter of great 
surprise how Mr. Foggin carries this artistic responsibility in 
addition to his other arduous labours, but luckily he seems to 
thrive on it—-and, of course, it is because he enjoys making music 
as well as dealing with the many problems of interior organisation 
connected with music, which he does with such energy and skill. 


In October Inspectors from the Ministry of Education visited 


the Academy to observe the work of the ‘Speech and Drama’ 


Course, in which between 60 and 70 students spend three years 
training as teachers of this subject. The inspectors formal report 
revealed that their general impression was most favourable; they 
felt that the course was admirably planned and executed. There 
were some constructive criticisms and recommendations which 
will be gradually given effect to, giving the course a slightly new 
orientation, having regard to the requirements of schools, which 
are the most likely source of employment of our students when 
they go out from here. All members of the staff are warmly to be 
congratulated on their work. | 


In the dramatic field four highly successful performances of 
Congreve's play The Way of the World were given in March and 
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Мг. Crump is much to be congratulated on the impressive way 


the students coped with this difficult play. 


I am now going to announce some special awards which I have 
made with the approval of the Committee of Management. 


The Tobias Matthay Fellowship for a pianist goes to Alexander 
Kelly. Its value is £200 p.a. Its object is to smooth out the 
difficulties of the year following studentship—a particularly 
difficult year for aspirants to a platform career. The Suggia 
Scholarship is to be extended for a further year to Derek Simpson, 
the present holder, who has made excellent use of his opportunities 
during this year’s tenure. The R.A.M. Student Fellowship I am 
not awarding this year. I have the permission of the Committee of 
Management to allocate the funds (£300) as follows :—£100 to 
Nora Carstairs (the present holder who has spent a year in Vienna 
specializing in Lieder singing) to enable her to follow up the good 
work; £100 to Peter Stone (holder of a Boise Scholarship of £300) 
to enable him to follow up the good work; and £100 to Alexander 
Kelly to augment the Tobias Matthay Fellowship to a sum of £300. 


I am extremely pleased with the way in which all these handsome 
post-graduate awards during the past four years have been amply 


. justified by results. Among the first were Jennifer Vyvyan and 


Robin Wood; quickly followed by Beryl Kimber. Quite recently 
Peter Stone won by competition a free recital at the I.M.A. Club 
which carried the additional privilege of two recitals abroad. 
Derek Simpson was runner-up in this competition and as а result 
of this he and Peter Stone were offered a free joint recital in the 
small Festival Hall, which was a great success. 


Two other important awards have just been made for the first 
time :—The Theodore Holland Award of £300 for a composer in 
his last year of studentship has been made to Ian Humphris. It is 
open for competition annually between nominees of the Heads of 
the four Royal Schools—one composer from each School who is in 
his last year. There were only two entries this year. This generous 
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anonymous gift enables the recipient to give ample time to develop 
his creative gift without financial anxiety during his first year of 
professional life. The present winner is versatile, having violin 
and composition as principal studies, and having gained the 
highest diploma (G.R.S.M.) in teaching. The Peter Latham Gift 
is for a student producing the most successful thesis on a musical 
subject in which he or she is particularly interested. It must entail 
some original research. The winner is Bernard Vocadlo who pro- 
duced a very scholarly article on the various editions of the Bach. 
Unaccompanied Sonatas for Cello. We congratulate both these 
winners and wish them all success for the future. 


There are certain scholarship awards for which I have the 
privilege of nominating the holders outright. They are all for 
present students and in the majority of cases enable them to 
prolong their studies for a year longer than the normal period. 
'l'hey are naturally the rewards for specially good work. 


"The William Townsend Scholarship for piano is awarded to 
Thorunn Tryggvason (an Icelandic student); the Eda Kersey 
Exhibition for violin to Cathleen O’Carrol (an Australian student) ; 
the Bach and Beethoven Scholarship to Bernard Vocadlo (a cellist) ; 
the William Wallace Exhibition for composition to James Ayres, 
and the William Robertshaw Exhibition (for any ie selected 
by me) to Ivor Jones, a singer. 

During the year numerous competitions for various prizes take 
place, the results of which are immediately made known at the 
time. But there are certain prizes for outstanding work in various 
spheres for which it is my privilege to nominate the recipients. 
Today these fortunate people are sitting behind me and have not 
the slightest idea for what prize they have been nominated until 
they are called upon to. step forward and receive it from Dr. 


Vaughan Williams. While we аге in this Hall, the list will be 
. posted up on the Academy notice board. 


There are two names which I am going to announce at the 
moment because their prizes are for general excellence and special 
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prestige. The Dove Prize goes to Alexander Kelly. Не has spent 
four years as a Caird Scholar—broken in the middle by 2 years’ 
National Service. He passed into the Recital Division last year 
and has always used his great talents to the advantage of the 
Academy. The Elsie Owen Prize goes to Jean Harvey. She has 
also held a Caird Scholarship for four years and this year has 
achieved the unique distinction of having passed into the Recital 
Division in two subjects—piano and violin. This is likely to be a 
record for some considerable time to come. 


I acknowledge with grateful thanks the following gifts : £130 
from the B.B.C. Choral Society to provide an annual prize of 
5 guineas for solo singing of oratorio music, to be competed for 
by students whose principal study is singing and who have passed 
into Division IV. From Mr. Sydney Levy, in memory of his late 
wife (a former student of the Academy) an annual gift of two 
prizes of £10 10s. each to a student of singing and a student of 
the French horn—both to be nominated by the Principal. £100 
to the Principal’s Fund from the late Mr. Alfred J. Waley, and a 
beautiful Bechstein boudoir grand from the same source through 
the kindness of his daughter, Mrs. Bruell. 


This is the appropriate moment to tell you that another exchange 
of concerts with Liége Conservatoire (recent ex-students on both 
sides) has been arranged. Our visitors will come here early next 
term from October 6th to 9th and the Academy party will be in 
Liége from January 27th to 31st. Our representatives will be 
Peter Stone (piano), Derek Simpson (cello), Nora Carstairs 
(contralto) and Fiona Cameron (accompanist). 


I would like to express my thanks to all those who carry special 
responsibilities in the day to day work of the Academy: to Mr. 
Gurney Parrott, who is so sorry to be absent on this occasion. He 
is recovering from an operation and has all our good wishes for a 
return to complete health after his holiday; to Mr. Creber, who 
has cheerfully taken on extra duties in Mr. Parrott’s absence; and 
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to Mrs. Rawlins for her constant care for the welfare of the 
students. And I want all members of clerical staff, and of house 
and catering staffs to know how much their services are appreciated. 


I regret to say that we are losing, after 43 years’ service, Mr. 
Black, chief engineer and formerly House Steward. One of the 
best known personalities in the building, he knows that he carries 
with him into retirement the gratitude and good wishes of all in 
this place. | | 


And finally I offer my best wishes for success to those now 
going out into the profession, with an appropriate recognition of 
what has been done for them by their professors to whom all 
achievements in this place are, of course, mainly due. 


То those who are returning next term I wish an enjoyable 
holiday. | | | 3 Mx 


After Dr. VauGHAN WiLLIAMS had distributed the prizes he 
addressed his audience : 


Well, ladies and gentlemen, I wasn't quite prepared for this. 
I have only got two speeches in the world and some of you have 
heard at all events one of them before. Those of you who have 
heard one before, just get out your crossword puzzles, and when 
you have finished put up your hand and I will stop. . 


Sir Henry Hadow, when I first started lecturing, gave me a 
good bit of advice. He said, “ In the first five minutes you must 
either write something on the blackboard or make a joke ”. Well, 
there is no blackboard and I am afraid I have left my joke book 
behind. What are we to do? I think I will tell you a story 
instead. Not about music, but about philosophy—it has a moral 
for us musicians. | | 


A very great philosopher, Professor Moore of Cambridge, 
was once asked to give a series of lectures on philosophy at . 
Morley Working Men's College. At the end of the series one of 
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this philosophy? ' ". Professor Moore got ир and said: “ None.” 


the students rose and said: i We want to iind Professor Moore 
very much for his most interesting lectures, but I should like to 
ask one question and that is, ‘ What is the practical use of all 


Now we ask: “ What are we here for? We have a very 
expensive institution, I don't know how many prizes and an 
elaborate education. What is the practical use of it all ? ” And 


I answer: “ None. It is of no practical use at all." The other. 


arts are debased by occasionally being made of practical use but 
music is purely music. I am asked: “ How do you justify 
that?" My answer is that I don’t try to justify it. Music is 
just there. It can do none of those things which are necessary 
to keep us alive. But what is the good of it if, when we are alive, 
there is nothing to live for ? 


It is a long time since I was at school, but I have a vague 
memory that the Platonic ideal was that what we call real life 
is not real life at all, but merely a shadow of the ultimate reality 
which lies behind. That is what music does for us. It shows us, 
through the imagination, ultimate realities behind the ordinary 
realities of life; the real essence of our being. You have got to 
live and, incidentally, we hope to teach you how to do it. And 
not only that. You have got to go out into the world and 
preach the gospel of music, not expecting music to be useful or 
have some other purpose, though I am told that if you play a 


_ tune to a cow it will give more milk. 


. You know by some kind of instinct whether you meet a 
fellow artist or not, and you have got to go about the world and 
try to find those fellows with the artistic insight. But you cannot 
do that unless you go to all the world and show them what music 
is. Many are called but few are chosen.. You cannot choose the 
few, but you can call the many. That is what I believe we are 
here for. 


You may think I have вес awfully dull and dreary. I want | 


‚ you to be happy and gay, enjoy pretty dresses, games, fun, 
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. dances, flirtations and everything that makes life happy, but not 
to be too busy to serve our patron, St. Cecilia. Then you will 
be true artists. 


I have got one more thing to say. I congratulate all those 
who have not got prizes, as well as those of you who have. 


GENERAL BOND, in proposing a Vote of Thanks to Dr. Vaughan 
Williams, recalled his happy association with the late Sir Stanley 
Marchant and expressed his pleasure in finding in the Academy 


such a continuity of the spirit of good will in all its undertakings. 


The singing of the National Anthem brought proceedings to a 
close. 


| Coronation Concert 
attended by H.R.H. The Duchess of Gloucester 
June 10 


Coronation March (First Concert Performance) Arnold Bax 


Introduction and Allegro—String Quartet and String 
Orchestra m бі Elgar 
THE GRILLER QUARTET ! 
Sydney Griller, Jack O'Brien, Philip Burton, Colin Hampton 


Aria ae * Martern aller Arten "' ‘Mozart 
JENNIFER VYVYAN 
Concerto V in E flat “Тһе Emperor ”’ Beethoven 
Pianoforte and Orchestra 
CLIFFORD CURZON 
Overture “ Di Ballo ” Sullivan 


Сор бАУЕ THE QUEEN 
Conductor: CLARENCE RAYBOULD 
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Other Concerts 


| CHAMBER CONCERT —June 29. Introduction and Allegro 


for Harp, Flute, Clarinet, Two Violins, Viola and Cello, Ravel 
(Mair Jones, Diane Kay, Jocelyn Wardrop-Moore, Cathleen 
O’Carroll, Ann Peacock, Olwen Stent, Shirley Thompson); 


.Rhapsody for Piano, Violin, Viola and Cello, William Alwyn 


(Rosemary Wright, Thomas Rolston, Alexander ‘Taylor, 
Bernard Vocadlo); Quartet іп С (Rasoumovsky) for Two 
Violins, Viola and Cello, Beethoven (Ralph Holmes, Arwyn 
Jones, Alexander Taylor, Gwenda Milbourn. 


SECOND ORCHESTRA July 17, conducted by Mr. ERNEST 


READ and members of the Conductors’ Class : Malcolm Davies, 


Margaret Ann Cunningham, Ian Kendal and John Rose. 


Overture “ Magic Flute" Mozart; Concerto II in В flat, 
(movt. 1) for Piano and Orchestra, Beethoven (Fiona Cameron); 
Symphony in D (“ The Clock ") Haydn; Concerto іп С minor 
(movts. 2, 3) for Violin and Orchestra, Bruch (Pauline Elmitt); 
A Shakespearean Scherzo, Montague Phillips; Recit. and Aria 
from “ Orfeo" Gluck (Jean. Allister); Suite, Purcell-Wood; 
* Hungarian March " Berlioz. 


OTHER CONCERTS during Midsummer 'Term were on May 


7, 14, 21, June 4, 11, 15, 25, July 2, 4, 16, 18, 25 and included 
Junior Exhibitioners’, Junior School and “ Fortnightlies ”. 


Coronation Honours 


K.C.V.O.—Bax, Sir ARNOLD, D.MUS., F.R.A.M., Master of the 


| Queen's Music. 


KNIGHT BACHELOR—McKie, WILLIAM, M.v.0., M.A. 


D.MUS., HON. R.A.M., Organist and Master of the Choristers, 
Westminster Abbey and Director of Music for the Coronation 
Service. Professor of the Organ at the R. A.M. 
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The Coronation Service 


The following is a list of musicians connected with the R. A.M. 


who assisted in the rendering of the Service in Westminster 


Abbey :— 


MASTER OF THE QUEEN'S MUSIC, Sir Arnold Bax, 
F.R.AM.; DIRECTOR OF MUSIC, Sir William McKie, 
HON. R. A.M. ; 


COMPOSERS: бі Arnold Bax, F.R.A.M., Sir Arthur Bliss, | 
HON. R.A.M. 


ORCHESTRA: Violins: Paul Beard, F.R.A.M. (Leader); Sidney 
Griller, F.R.A.M.; Granville Jones, A.R.A.M.; David Martin, 
F.R.A.M.; Robert Masters, F.R.A.M.; Joseph Shadwick, A.R.A.M. 
Violas: Gwynne Edwards, А.В.А.М.; Eileen Grainger, A.R.A.M. 
Cellos: Douglas Cameron, F.R.A.M.; Ambrose Gauntlett, 
F.R.A.M.; Florence Hooton, A.R.A.M. Flute: Gareth Morris, 
F.R.A.M. Oboe: Leon Goossens, HON. R.A.M. Cor Anglais: 
Helen Gaskell, r.R.4.M. Horns: Dennis Brain, F.R.A.M.; 
John Burdon, Charles Gregory. Trumpet: George Eskdale, 
HON. R.A.M. Trombones: William Coleman, A.R.A.M.; Sidney 
Langston, HON. R.A.M. Timpani and Percussion: Eric Prit- 
chard, A.R.A.M. 


CHOIR: Tenors: D. Price; H. P. Chadwyck-Healey, HON. 
F.R.A.M.; Eric Green, F.R.A.M.; Alfred Hepworth; Andrew 
Gold. Basses: Norman Allin, HON. R.A.M., Trevor Anthony, 
F.R.A.M.; Henry Cummings, F.R.A.M.; Lionel Dakers; Roy 
Henderson, F.R.A.M.; А. Scott-Joynt, A:R.A.M.; Clement 
Hardman, A.R.A.M. Choir Stewards: Douglas Hopkins, 
F.R.A:M.; Hugh Marchant, A.R.A.M. 
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Opportunities in Light Music | is both misunderstood and overworked, and it is often used in 


| | By Hubert Clifford | | defence of a lack of catholicity of taste or of versatility of repertoire. 
li : (B.B.C. Head of Light Music Programmes [Sound]) E | In this context may I suggest that it is right to admire these last 
| | The rise of the “ romantic”? attitude towards music during the | | | two qualities in a performer: I have in mind a distinguished | 

11 nineteenth century meant the eventual divorce of the entertain- - | contralto who is one of the outstanding exponents of the role of | 
! ment and aesthetic functions of music which in secular music the Angel in Gerontius and who can and does sing Jerome Kern’s | 
| | were previously inseparable. For Mozart the difference between Smoke Gets in Your Eyes just as admirably. | 
| Opportunities for Singers | 


Т - occasion rather than of quality of music. On the side of direct . 

| entertainment the line of succession in the Viennese School was 

1 something like: Haydn, Mozart, Schubert, Johann Strauss I, 

ІТ Johann (“ Blue Danube ") Strauss II, to the modern operetta 

! | composers; while on the serious side—well, that is a matter of 

I elementary musical history. The strong sense of moral and 

= aesthetic purpose which culminated in the art-theories of Wagner 

ji has left a tradition among musicians that they are rather mission- 

| | aries than entertainers. 'l'he odd individuals or groups who kicked 

I over the traces, (Les Six of the 1920’s, for instance) made little | 
ГЕ impression upon the background of earnestness and of the sense | 
: of dedication which lay behind the attitudes and beliefs of profess- | 
ional musicians. | 


Nevertheless it is dangerous to assume that every singer is 
versatile, or that lower standards of voice or of performance are 
permissible for the performance of light music. If there has been 
a tendency to believe this, it no longer exists in relation to broad- 
cast light music. There are, however, certain anomalies and para- 
doxes which call for comment. In the broadcasting of entertain- 
ment music, the touchstone of success is “ does the performer 
entertain ". Now it happens that we know that certain singers аге 
very Ves entertainers, whether inferred from their pro- 
fessional earnings, their music hall bookings, or their sale of gramo- 
phone records. From an orthodox musical point of view, it may be 
regrettable that a singer with an imperfect voice or with tricks of 


style which make a purist shudder should be able to be a profess- 
| 'The minstrel and trotibadaue origins of so much Musical activity a E here a probabi ке 
I ! have been forgotten, and it is true to say that few professional 


| 2d ЖБ) | | | compensating quality which accounts for this—personality, 
| musicians today would recognise in the busker, playing a cornet | T 
y 8 ФАР warmth or gusto or sincerity of expression, or even (let it be 


| оп the kerb, а blood-brother whose professional activities do not 
whispered) sex-appeal. 


B | | happen to be quite as well-organised as their own. Music rightly и piar 

| . ; FAS. : ; n 
| | has many different functions; in our devotion to the more serious No impressario whose target is a large pu ic can afford to ignore 
| | . these facts. The B.B.C. is a collective impressario which must 


a Divertimento and a Symphony was one of function and of : { 
| 
| 
| 
| 


ІШ aspects of the art we tend to lose sight of the possibilities of simple ics 
Ш entertainment. There is nothing derogatory or reprehensible in j cater for both minority and majority audiences. Hence it engages 

giving musical pleasure of a simple kind to musically unsophisti- | # singers who might eet he ATE af. the саналар but would get \\ 
Ц cated people. Only a prig would rate Roses in Picardy below Jesu, scathing press notices at the Wigmore Hall—and vice versa. f 
ІІ Joy of Man's Desiring, for only а prig would make the mistake of The basic requirements of light music—and here I exclude | 
thinking that there was any basis for comparison. Function, dance band singers and specialists in current American popular {| 


! period and genre must correspond before it is safe to make critical 5724 © songs—are that the singers should have an attractive voice and | 
ІШ comparison. Among musicians the phrase “ artistic integrity ” should be able to sing a ballad well and with conviction. This i is | 
ІП CI | 72 iom E | | м 
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the minimum requirement for daytime broadcasts. For important 
evening programmes the B.B.C. naturally prefers to seek out- 


standing singers or specialists in a particular repertoire. The. 


latter includes such fields as : Viennese Operetta, French Operetta, 
English light opera, pre-1914 English musical comedy, romantic 
musical plays of the Drury Lane type (Desert Song, Vagabond 
King etc.), the more recent English operetta, (Noel Coward, Ivor 


. Novello) and modern American musical comedies, (Oklahoma to. 


Guys and Dolls). 'The casting must often take into account the 
character and style of the original performers of the parts. - 


The Light Music Programme Department of the B.B.C. holds 
auditions as well as special casting and repertoire tests for those 
artists already accepted for broadcasting. Incidentally, the Music 
Booking Manager is the correct person to approach in these 
matters. | 


. . . and for Instrumentalists 


For young instrumentalists, the light orchestras in the B.B.C. | 


regions provide occasional openings for gifted young players. They 


have an opportunity of gaining professional experience, and later | 


of promotion to vacancies in the London orchestras. Alternatively, 
the fact that some of them are on a part-time basis (24 hours per 
week) means more opportunity for practice. This might appeal 
to players who have solo ambitions, but must meanwhile earn a 


livelihood. 'There are also possibilities for playing chamber music. 


professionally. I would counsel string players to give special 
attention to developing immaculate intonation and the finest 
possible quality of tone. The microphone is unkind to poor 
instruments—you should have the best you can afford. To flute 
players, I would suggest that as the first job will probably be as 
second flute and piccolo, it is important that the piccolo receives 
an adequate amount of time in practice. It is so conspicuous 
that accuracy of playing, perfect intonation and a good control 
of the instrument in all registers is essential. Similarly, oboists 
should try to avoid giving the impression at auditions that they 
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have just borrowed a Cor Anglais for a week or two in order to 
play it at the audition. In the orchestra, it is your work on the Cor 
Anglais that will be most noticed. . 

For experienced and outstanding instrumentalists there are 
‘session’? player. The competition for 
free-lance work is keen and there are risks which do not exist with 
a permanent full-time contract. The variety of engagements 
would include Symphony Concerts, gramophone and film record- 
ings, broadcast light music. Players wishing to develop a career - 
as soloists or as chamber music performers often find it convenient 
to engage in this kind of work in their free periods. . 

In the specialised light music combination the greatest need is 


for a young Fred Hartley. I am not suggesting that there is any 


scope for an imitator, but I am taking Fred Hartley as a prototype 
of a successful light music practitioner who has a complete com- 
mand of every aspect of the work. He has equally high standards 


-as player, composer, arranger (his string parts are meticulously | 


marked), rehearser (he is as exacting as 'l'oscanini!), programme 
builder and script-writer.. He also takes a close, critical interest in 
the balance and provides a cue-sheet of the music for control 
purposes, incorporating directions for levels of the various micro- 
phones. These abilities are all subjected to the sternest self- 
criticism. 

The B.B.C. is always interested to hear of new ideas for new 
combinations and has scope for experiment in the late night light 
music periods on the Light Programme. Novel combinations with 
electronic instruments are included in this possibility. There is 
always scope for a gifted enthusiast with ideas, but very little for 


the individual who sees light music as belonging to the routine 


clatter of the tea-shop. 
The Scope for Composers 

Composers, too, have their opportunities in light music, in 
spite of the dice being rather heavily loaded against the native- 
born composer by reason of the powerful trans-Atlantic influence 
which exists as the result of film musicals and gramophone records. 
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The three outstanding British light music composers of today 
are generally considered to be Eric Coates, Montague Phillips and 
lli Haydn Wood, who are all first-rate craftsmen and who have a gift 
1! for writing melodious and immediately attractive music. They 
| | | | | are in fact the heirs of the tradition of Arthur Sullivan and Edward | | 
ME : German. So far there has been no sign of the appearance ofa . | 
|| worthy successor among the younger composers. This is not to | | 
Т say that there аге not a number of gifted composers who have made. 


W | a success in a limited field, but none has quite the same sense of 


T 6 Peay desuper db Orchestra and Conductors’ Class, who waited in the band-room 
it style, the pin os ith ne ВИЕ ЕЕ at the end of the Concert on July 17, 1953. А surprised Mr. Read 
ІТ the senior triumvirate. 


Т oe a was led there and received the gifts from Margaret Cunningham. 
Т It is not enough for a young composer to make a decision that | M Reed th k h 75: 
ih he is prepared to compromise with his artistic scruples and “ make г. Read then spoke to the group, first thanking them for the 


Il concessions to popular taste ". A composer who wishes to address gifts and then recalling some of the famous people who have passed 


| | his musical thoughts to a very large audience must have a talent through the class during the 30 years that he has been associated 2 
i with it. He then assufed us that the new professor was a logical 


ШІ - | of a particular kind. The faculty of artistic integrity is possessed 


| by many but the gift of universality by very few. As Cecil Gray | successor to the line from Sir Henry Wood and himself апа | | 


Presentation to Mr. Ernest Read | 


Hearing that Mr. Read would be leaving the Second Orchestra 
and ‘Conductors’ Course at the end of the Midsummer Term, | 
members of the class decided amongst themselves to present him | 
with a little gift as ап expression of appreciation and affection. At — | 
the suggestion of Mrs. Read, four full scores of works by William 

. Walton were purchased, two of which, Overture to Scapino and the 
Viola Concerto, were signed by all the members of the Second 


m 


|! | pointed out some years ago the output of Sibelius shows that he has : extended his best wishes to us for the future. МС. 
| the capacity to address himself to audiences ranging from the "ire 
| highly cultivated (the Fourth Symphony) to a national one : | | | | Opera | | 
| (Finlandia). In Britain how many composers of today have the | The Marriage of Figaro—Mozart ms | 


ІШ same capacity which Elgar, Holst, and Vaughan Williams possess 
! : to write a big tune ? Think of Land of Hope and Glory, the Jupiter 
| || movement of the Planets Suite, Linden Lea or For All the Saints. 
WT There is always something very mysterious in the capacity of a - 
| || melody to move a great number of people. Can anyone explain 


Because it is so well-known (a fact which proves its worth) it is 

always a pleasure to hear a performance of The Marriage of Figaro. 

Rather unbelievable situations arise all the time, but being clothed 

' with the lively and effective music of a master of musical description 
they never fail to fascinate and entertain. 


ii | the appeal of Haydn Wood’s Roses in Picardy, or why it is that ` E | | za 

| if ` George Gershwin’s first phrase of Bess, уои is my woman now, | | The excellent performance of this эк the к of the 
ll | which consists of seven notes only, can cast the spell which it does ? і Opera Class gs oved POP Pe how SURE le it di for students to 
IH The human heart will always respond if the appeal has the common present. 'The liveliness of the action sustains the interest, and the 


large number of parts and the character of the music itself does 
not place too great a strain upon voices which are not yet fully 
matured. With regard to the action it is a chance for youth to | | 
have its fling of which the students took full advantage. 


touch. Robbie Burns was none the worse a poet because he had it. 
If you possess the common touch it is nothing to be ashamed of, 
you are indeed very fortunate. If the range of your creative 
ІШ | interests and of your mode of expression is wide you are even more | 
fortunate still. i ; | 'The orchestra also entered fully into the jollity of the work, in 


ПЫ ee moo | | | | E. 


M n 


fact its exuberance was infectious in a theatre designed only for 


Intimate Opera. 


The limited accommodation making it possible only to see one 
performance from several different casts it would be invidious to 
single out individuals. Suffice it to say that the opinion of visitors 
all through the week showed that a high standard was maintained 
each night and Miss Dorothy Pattinson and Mr. Myers Foggin 
and a large team of unseen assistants are to be congratulated and 

thanked for presenting us with such delightful entertainment. 
N.R. 


Two Autobiographies 


Those whose memories of the Academy go back to Tenterden 
Street days—and many others—will be keenly interested to read 
two books listed under “ New Publications "'. 


Lionel Tertis’s autobiography Cinderella No More, recently 
published by Peter Nevill, recalls the old R.A.M. days, much of 
his pioneer work in conjunction with his composer fellow-students 
of that period, and also states his considered opinions on string 
tone, with which many of us will agree whole- heartedly. 


By coincidence, Eric Coates’s personal story is also appearing - 


early in October (Heinemann) as Suite in Four Movements. As 
will be seen іп “ Notes about Members " there is here also to be 
found much about the old Academy, its professors, students 
(many now famous) and memories of the appearances of distin- 
guished performers, composers and conductors. 


An Article in Radio Times of June 19, written by Neville Cardus 
on Sir Arnold Bax's music, has also reminded us again how bright 
the R. A.M. firmament was round about the turn of the century. 
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The Griller Quartet 


In celebration of the 25th anniversary of the Griller Quartet 
(Sidney Griller, Jack O’Brien, Philip Burton and Colin Hampton) 
they gave a recital at the Royal Festival Hall on June 21. The 
programme consisted of Quartet 41 in G, Haydn, No. 3 (dedicated 
to the Quartet) Ernest Bloch and that іп В flat, “Тһе Hunt " 
Mozart. Besides notes on the music played, the programme con- 
tained a full and engrossing account of their professional career 
from the time when Lionel Tertis urged them to form their 
ensemble and their first public concert in 1928 down to the present 
day. On July 1 they left for New Zealand, where they gave a 
number of concerts before returning to take up their duties again 
in September as String Quartet in Residence at the University of 
California. 


Mr. C. W. Black 


We said good-bye at the end of last term to Mr. C. W. Black, 
Engineer and Electrician. Having reached the age of 65 and after 
42 years of devoted service to the Academy, he had decided that 
the time had come for him to “ down tools ” and take life a little 
less ылу! . 

“Teddy ”, as he was affectionately kiin to all staffs and to 
literally hundreds of past and present students, had those all too 
rare characteristics of cheerfulness and humour with which he 
surrounded himself, no matter how arduous or difficult his work. 
Apart from his normal Academy duties, he was a tower of strength 
to the Opera and Drama Classes not only for the high reputation 
he gained for his “ lighting and effects ”’ an for his ingenuity in 
making and improvising scenery and “ кекете | 

In a pleasant: little ceremony at the end of hé Summer Term,. 
and on behalf of the Administrative, Clerical, House, and Catering 
Staffs, the Principal presented a suitably inscribed gold watch to 
Mr. Black, as a token of the high esteem in which he is held by all 
in the Academy, and expressed the hope that he would enjoy many 
years of happiness in his well deserved retirement. Er. e 
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In Memoriam 


A. Alger Bell 
. Dr. Н. W. Richards writes :— 


км» obituary notice is of an unusual personality, but I don’t 
mean “ eccentric "'! 


His name is A. Alger Bell. He entered the R. A.M. in 1891, and 
climbed the administrative ladder rung by rung : beginniag as an 
Office Clerk, then Head Clerk and Cashier, assistant then full 
Secretary in 1927, retiring in 1933 to the great regret of those who 
knew him best. Тһе R. A.M. was indeed fortunate in having such 
an official, for whatever his work, whatever might be the compli- 
cations, he was never daunted, but would insist on absolute 
accuracy—this can be proved by a glance at his book-keeping. He 
seldom seemed to hurry or scurry, but was quiet and deliberate in 


manner and conversation, a great contrast to those of artistic 


temperament with whom he came in contact. 


The writer of this inadequate notice must now be allowed two 
reminiscences :—(1) On seeing Bell in bright uniform of a Volun- 
teer, the “ why and wherefore ° were put to him. His rather 
indignant and terse reply was '' I feel it my duty to do what I can 
for the Country "! (2) Seeing him in worrying thought I guessed 


he was much troubled. Soon after, I accidentally saw him giving . 


sound advice to a young Professor. 'l'he words of wisdom came 
from such an unexpected quarter that they acted like magic, and 
all was well ! 


His general health was good, but his short sight a permanent 
trial. He passed on at the great age of ninety, leaving an example 
which anyone, however exalted, ought to be proud to follow. 


John Mewburn Levien, Hon. R.A.M. 
July 2 


.J.M..L. (as he always signed himself) passed away in "en ninety- 
first year. Himself à pupil of Manuel Garcia, he had a profound 
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Е of the art of the great Sager of the past | upon which 


` he drew in his own teaching. 


Besides being formerly a professor at the Guildhall School of 
Music and Trinity College he was from 1918-28 honorary secre- 
tary of the Royal Philharmonic Society. 

Among his many varied interests was literature and he wrote 
biographies of W. T. Best, John (‘‘ Death of Nelson ’’) Braham 
as well as articles on singing and singers. 


Sidney Peine Waddington 
F.R.C.M., Hon. R.A.M. 
June 2 


Mr. Waddington had for many years been professor of harmony 
and counterpoint at the R.C.M. and an examiner to the Associated 
Board. In 1890 he was elected to the Mendelssohn Scholarship at 
the R.C.M.. Among his compositions, which included chamber 
music, a piano concerto апа other piano pieces and works for 
chorus and orchestra, perhaps the best known was his setting of 


John Gilpin, produced at the R.C.M. in 1894. 


The death, at Cork, of SIR ARNOLD Bax, К.С.У.О. is announced 
as we go to press. 


Births 


LaNGRisH—On Мау 19, 1953, to Helen (née Gow) wife of Roger 
Langrish, a daughter—Penelope Helen. | 

LLEWELLYN—On May 27, 1953, to Mr. and Mrs. William 
Llewellyn, a daughteti Jane Elizabeth.--a sister for David 


William. 


DicKsoN—On June 3, 1953, at Weybridge, to Phyllis. (née Cann) 
wife of Lionel Alexander Dickson, a daughter—Elizabeth Anne. 


Marriage 


DusaBrN—WiLsoN—On August 8 at Bishop Hannington 
Memorial Church, Hove, Jil Kathleen Dubbin to Norman 
Wilson. | 
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R.A.M. Club 


Alterations to List of Members. 


ғ 


| Town Members 
| | PEN Robert, 98 Greenfield Avenue, iria n Park, Herts. 
i (change). 
Askew, Norman, 2 „ы. Road, East Molesey, Surrey (insert). 
ее Bevan, Bowles, 20 Cicely House, Cochrane Street, St. John’s 
Wood, N.W.8 (insert). 
Briant, Mrs. Alice M., жола ақ Lodge, 9 Waverley Road, N.8 
(change). 
Dalrymple, Alison, 35a Great Cumberland Place, W.1 (change). 
Davies, Michael O., Woodbank, The Common, Gerrards Cross, 
IN И Bucks. (change). 
| | Devereux, Mrs. Alan (Noél Nicholson), 24 Bracknell Gardens, 
| ^ Hampstead, N.W.3 (insert). 
il Farncombe, Charles, 32 Crieff Road, Wandsworth Common, 
| S.W.18 (change). | аары 
| . Healey, Н.Р. Chadwyck, 2 Weymouth Street, W.1 (change). 
Т Hird, Audrey М., 86 Addison Road, W.14 (change). 
\\ Holmes, Laurence, 36 Cranley Gardens, S. Kensington, S.W.7 
" (change). 
| | | Humphries, Sydney, 39 Agincourt. Road, N.W.3 (change). 
n Long, Gladys L., 3 Bulstrode Street, Welbeck Street, W.1. (insert). 
di McAdoo, Moira, 42 Bassett Road, W.10 (change). 
Meares, Clarice, c/o Miss Pritchett, 30 Pattison Road, N.W.2 
(change). 
| Moorat, Gerard, 18 Elgin Crescent, W.11 (insert). 
ІП Moore, Mrs. Frederick, 20 Valencia Road, Stanmore, Middx. 
(change). 
11 Winter, A. Hermann, ' Well Mount’’, 55 Christchurch Hill, 
ie N.W.3 (change). | 
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Country Members 
Graham Garton, Linwood, 16 Lindon Terrace, Lincoln (change). 
Major F. Vivian Dunn, Royal Marines School of Music, Deal, 
Kent (change). 
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XLI" WERL 


Mrs. Philo (née Galsworthy), Chale, Кыз Lane, Burnham, 
Bucks. (insert). | 

May A. Caldwell, 7, Oldway Road, Preston, ОЧОР Devon 
(change). 


Mrs. J. С. Boswell, 1 North Road, Midsomer Norton, Somerset 


- (change). 

„~ Mers: V. G. Cole (née Williams), The Брак, Eddington odi 
Nr. Herne Bay (insert). 

Mairi H. F. Pirie, 77 Forbesfield, Aberdeen (change). : 

Ruby I. Н. Coates, Penyston, 9 Penyston Road, Maidenhead, 
Berks. (change). 

Catherine M. Palmer, 347 Spadine Road, Toronto, Canada 

| (change). nee 

Mrs. Lilian Bentall, The Chestnuts, Westbrooke, Worthing, 
Sussex (change). 

Constance Baxter, 56, Springfield Road, Aberdeen ТЕ 

Jack Glasby, Esq., 8 White Rose Avenue, New Earswick, York 
(change). | 

Meryl Unsworth, 16 Silver Street, TEMOR SPUR xg Lincs. (change). 

Mrs. Vera Knightley, 14 Granville Road, Eastbourne (change). 

a Miss Barbara Rawling, Pudners Cottage, Poughill, Nr. Bude, 

Cornwall (change). 

Doreen Woodhouse, 17 Richmond Street, Bridlington, Yorks. 
(insert). 0 

Susan Waley, June Farm, Reigate Heath, Nr. an Surrey 
(insert). 

Major- General R. L. Bond, The Dykeries, Compton, Nr. Guild- 
ford, Surrey (insert). 

Mrs. Mabel Pickard, Winswood, Huxtable Hill, 'l'orquay (insert). 

Mr. and Mrs. N. G. Long, 47 Holtye Crescent, Maidstone (change). 

Miss Dorothy Birch, Flat 2, The Firs, MOREM, Road, Penzance 
(insert). — 

оғаш Members 

Beaney, Marjorie, 2 Spadina Road, Apt. 6, елі Ontario, 

‘Canada (change). Ж 


83 


Davies, Mrs. Н. W. (Ruth Holmes), 223 Murdoch Avenue, Apt. 2, 


Noranda, Prov. Quebec, Canada (insert). 


а Mrs. Р. (Patricia Crisp), The English School, Heliopolis, 


Cairo, Egypt. 

Jewell, Keith, Deanery Cottage, 70a Orange Виево Cape Town 
(change). 

Clarke, Nora, 311 Rondebosch, 28 Edith Cavell St., Joubert Park, 
каллан, 8. Africa (change). —— 


R.A.M. Club Annual Dinner 
June 19 


Under the chairmanship of the President, LESLIE iudi EsQ., 


at the Connaught Rooms and with members and their distinguished 


guests numbering 211 in all, the R.A.M. Club Dinner proved, in 
Coronation Year, ‘as it always does, a function of the greatest 


. pleasure and interest to all who have the well- being of the R.A.M. 


at heart. 


After the loyal toasts, the health of the Club was Чаан d by 
Sin Henry DALE, so welcome a visitor, not only in his own dis- 
tinguished right, but also as the brother of our own beloved 
** B.J.” whom the Academy, and, in particular, his own devoted 
old students, have never ceased to mourn. 

Sir Henry, having rejected, as he told us, the invitation of a 
Blackpool firm to avail himself of their “ Dictionary of after-dinner 
stories ” (including headings ‘suitable for Bishops’ and “Saturday 
night at the Savage’!) recalled his long association with the 
R.A.M. which started when his father became a friend of Ebenezer 
Prout. It continued during “ Ben's " studentship which began at 
the age of 15 when he was a contemporary of Sir Arnold Bax, Mr. 
Lionel Tertis, Dame Myra Hess, Sir Stanley Marchant and his 
close friends Mr. York Bowen and the late Mr. Rowsby Woof. 
Sir Henry paid a tribute to his brother's high musical ideals and 
brilliant attainments while a Professor and, latterly, Warden of 
the R. A.M., till his deeply lamented death. 

He concluded by thanking the Club in the name of his wife and 
himself and referred to the President’s varied activities, not only 
in music but in a host of public-spirited ways including Grand 
Lodge rank as a Freemason. 


The President, Mr. LESLIE REGAN, made one of those delight- 
fully intimate speeches at which he excels, containing many 
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teaching had been rejected in favour of a 


domestic references to the R.A.M., congratulating it upon the 
lift, which now works nearly every day. 

In paying a sincere and detailed tribute to the old students who 
returned to play at the Coronation Concert he recalled the familiar 
way in which Clifford still strode across the platform and that 
Sydney was a pupil so original as regards harmony that it seemed 
sacrilege to attempt to alter him. His despairing Harmony 
Professor had been heard to cry to his Violin Professor after some 
great success of Sydney's: “ Woof; what have you got that I 
haven't ? " Mr. Regan paid tributes to other famous members of 
the Club including Miss Eva Turner, tbe late Mr. Walenn, so 
sadly missed, and the late Chairman of the Committee of Manage- 
ment Mr. Waley. He then welcomed the new chairman, General 
Bond. He concluded by thanking his wife for her untiring support 
and explained that her sole lapse in taste had been in marrying him! 


GENERAL BOND, in proposing the toast of the guests, after 
paying a tribute to his predecessor, said that his own connection 
with the R. A.M. started a few years ago when Sir Stanley Marchant 
had invited him to become a member of the Committee of Manage- 
ment. Не then referred to the many distinguished guests, some 
representing sister institutions, B.B.C., musical criticism etc. by - 
name and he proposed the toast. "THE DEAN or Әт. PAUL’s replied 
for the guests, saying that diverse as were their accomplishments 
they were united in their thanks to the Club. He mentioned the 
universality of our art and made some reference to music as the 
expression of happiness—at least until the present day. 


The evening was brought to a close by a delightful entertainment 


by Mr. HAROLD Свахтом, that king of wits. It took the form of 


an imaginary lesson given by Beethoven to a young lady who had 
composed а little piece. Beethoven, we were given to understand, 
reacted as all other teachers, and, on hearing the piece, said to 
himself * how can I make this lesson last half an hour ?’’ On 
enquiry he found the methods: of both R. A.M. and R.C.M. in 
“ vamping tutor ". Не 
also discovered that the prevalence of the note F occurred because 
the young lady was engaged to ' Freddie”. In this enchanting 


way and with frequent illustrations Mr. Craxton showed how the 


most unpromising material can, by a mind of genius, be developed 
to unrecognisable len gths, the original material of the young lady's 
piece becoming ultimately the scherzo of the “ Pastoral"' sonata 
op. 28. We all went home feeling an inclination (were it not lèse- 
majesté) to chant “ Happy Days, Happy Days, Happy Days, 
Harold ''. | М.Т. 
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International Association of Music Libraries 
United Kingdom Branch . 


The work of the Association proceeds. Among the many 
important projects are :—The provision of an international index 
. to musical periodicals etc.; an international plan for microfilming 
MSS. etc.; to make available for research all the resources of 
British music libraries; to promote sections, committees, working 
parties, etc. | | 


Full particulars of membership and other information may be 
obtained from Mr. W. Н. Stock, R. A.M. Library. 


3] Notes about Members and Others 


Eric Coatss’s Autobiography: Suite in Four Movements will 
be published by Heinemann’s early in October. A third of the 
book is devoted to the Royal Academy of Music in Tenterden 
Street, Hanover Square, in the days when Sir Alexander Mackenzie 
was the Principal, and there are interesting stories about past 
professors and students, many of whom are now famous. It also 
tells of the old Queen’s Hall Orchestra and Sir Henry Wood, of the 
struggles to keep the Promenade Concerts alive during World War 
No. 1, and of the appearances at Queen’s Hall of such musicians 
as Saint Saéns, Debussy, Richard Strauss, Delius, Holst, Nikisch, 
Mengelberg, Elgar, Casals, German, Rachmaninoff, Kreisler, 
Ysaye, etc., etc. 

ADAM CarseE’s Sinfonia in D for string orchestra was broadcast 
on May 21 by the B.B.C. Northern Orchestra in honour of the 
composer’s 75th birthday. | 


Brian GoDWIN, writing from Natal in June, tells us that he 
has already begun to present something of what he learnt at the 
R.A.M. to the S.A. public. Coronation Concerts, broadcast 
recitals and teaching of piano, organ and paper-work—which is 
coming on well—keep him fully occupied. Like most overseas 
correspondents he looks forward to receiving. R.A.M. Magazine 
and sends his best wishes to all his R.A.M. contemporaries. 


Dr. ARTHUR PRITCHARD with his choir from St. John’s Wood 
Church, gave a most interesting Coronation programme of music 
of the periods of Queens Elizabeth I and II at St. Luke’s, Redcliffe 
Square on May 28. At the Hornsey Deanery Choral Festival on 
June 13, Dr. Pritchard’s anthem О Praise God in His holiness 
(specially composed for the occasion) was sung under his conduc- 
torship by massed choirs from nineteen churches. 
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FRANCIS CAMERON has been appointed Organist and Choirmaster 
of St. Barnabas, Pimlico.” | і et 


MARTIN ‘TEASDALE BURKE conducted a performance of the 
Concert Version of German's Merrie England in Buckingham 
'Town Hall on June 5 as part of the town's Coronation celebrations. 


JEAN 'TUCKNOTT broadcast in the Home Service on April 30. 
Her programme included Schubert’s Impromptu in В flat and 
Howard Ferguson's Five Bagatelles. : 


Dr. Eric THrMAN conducted, during Coronation Week, a 
performance by Littlehampton Philharmonic Society of his Suite 
for Chorus and Orchestra Songs of England. Sir Henry Wood's 
Fantasia on British Sea Songs was conducted by Paul Engel and 
June Smith was soloist in Haydn's D major Piano Concerto. 


Mr. Joun Boor has recently fulfilled bookings at the Wanda 
worth and Fulham, Manx, Buxton and Maidstone Music Festivals 
judging vocal and choral classes. At the Isle of Man festival he 


met a number of past R.A.M. students whose performances | 


reflected the greatest credit on their Alma Mater. 


МАВІЕ CoLMAN (Holloway) broadcast piano solos from. West 
Regional on May 27. Previous broadcasts (omitted from magazine) 
were on October 22, 1952 and March 4, 1953. 


JEAN WATSON sent news in May of her engagement to Anthony 
Kirby, which had been made public some time previously. 


ERNEST READ’s programmes for his Orchestral Concerts for 
Children, 1953-54 are to hand. Philharmonia, L.S.O., R.P.O., 
Sadler's Wells Company and London Senior Orchestras, eminent 
soloists, the Special Schools Choir and even the young audience 
itself, will combine in seven most attractive programmes at Royal 
Festival Hall on Saturday mornings up to May 8, 1954. Syllabus, 
programmes and all particulars may be had from: The Secretary, 
151, King Henry’s Road, London, N.W.3. 


CLARICE MEARES writes from Vancouver, where she went last 
January to train as a hospital nurse. Though this limits her musical 
activity she is finding time to form a student orchestra in the 
hospital there. R.A.M. Magazine, on behalf of all her friends, 
sends best wishes for its success. 


LENNOX BERKELEY’s new Flute Concerto was introduced by. 


John Francis on July 29 during the first week Jothe Promenade 
Concerts. | Ж 


ALAN Воѕн’ѕ Dance Overture was performed by John Hollings- 
worth and the B.B.C. Symphony Orchestra at a Promenade 
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Concert on August 12. The performance was broadcast in the 
Home Service. His Le Quatorze Juillet for piano was performed 
in. Paris by Odette Palacci and on the B.B.C. Home Service by 
Margaret Kitchen. Four performances with orchestra of The 
Press Gang, а children's operetta by Mr. Bush, were given in 
April at a school in Leipzig. 


ing the origin of the maia themes in Beethoven's Pastoral Sym- 
phony) in the B.B.C. Music Magazine on June 20 and in the 
Overseas Programme on July 2. His Suite Champétre received 
its first performance on July 18 on the B.B.C. Home Service by the 
B.B.C. Northern Orchestra and his incidental music to King John 
on Aug. 10, also Home Service. 
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the Cathedral, sent in June an account of his doings there which 
has reached R. A.M. Magazine through a mutual friend resident 
in Cornwall. The abundance and variety of his activities are a 
tribute to the R.A.M. tradition of enterprise. Recitals broadcast 


| 
| 
. KEITH JEWELL, now well settled in Cape Town as organist of 


| | and in public—adjudicating—conducting A Stronghold Sure at 
| Rondebosch, a Festival of R.S.C.M. and Coronation Music— 
| daily choir practices and, of course, teaching. 


| mentions several Hallé concerts under Barbirolli which he heard; 
also swimming—strange new fruits and vegetables—and—“ even 
| a musician can afford to smoke ”’ 


Music) next term. 

| Una GWYNNE adjudicated at the City of Oxford Schools’ 
| Musical Festival in May. 

| Derek Francis. has been awarded a Belgian Government 
il scholarship for violin. 


CLARENCF MYERSCOUGH has been негү a French Government 
scholarship for violin. 
Eric Coates conducted the first broadcast performance of his 
. Rhodesia March—composed for the Rhodes Centenary Exhibition 
and dedicated to Sir John Barbirolli and the Hallé Orchestra—on 
September 8, in Music for Everbody. 


Е 


il played by B.B.C. Scottish Orchestra on September 7, his Symphony 

I at the Promenade Concert on September 11, and his Symphony II 
will be performed by Liverpool: Philharmonic Orchestra during 
its winter series of concerts. 
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Norman DEMUTH gave a talk—A Curious Coincidence (explain- 


His last paragraph, however, begins: “ Holiday ’’—and. 


| He begins teaching at Cape Town University (S.A. Coll. ӨР; | 


WILLIAM ALWYN's Concerto for Oboe and string. orchestra was 


TAIN HaMiILTON's Symphony IT was played at the Promenade 
Concert on September 7. 


Nora CLARKE from Johannesburg :—'' Greetings from this 
Golden City! It is always a joy to receive and read the R.A.M. 
Magazine." 'There follows detailed news of the executive and 
administrative work of Arnold Fulton and of Miss Clarke herself, 
who also still teaches. From the evidence of The South African 
Music Teacher, of which publication she sends us a copy, it is 
clear that music teaching flourishes in South Africa. It is pleasant 
to see so many Academy names in then Directory of Music 


- Teachers. 


PETER STONE, DEREK SIMPSON and FIONA. Simos gave a 
recital at the Royal Festival Hall, in the recital room, on June 24. 
The programme comprised Schubert’s Arpeggione Sonata, 
Schumann's Kreisleriana, Debussy's Sonata for cello and piano and 
Frank Martin's Eight Preludes. This recital opportunity was given 
to the artists free of expenses. 


MARGARET WHITAKER included Ronald Smith's Scherzetto in an 
Arts Council concert she gave in Sunderland last April. 


Ivor Foster’s Saraband and Scherzo was given its first perfor- 
mance by Gerard Moorat at Wigmore Hall on September 30. 


DOREEN CARWITHEN's Concerto for Piano and Strings was 
broadcast оп May 13 1953 by Iris Loveridge and the B.B.C. 
Northern Orchestra. 


HERBERT WITHERS’S Fête Galante, arranged for strings from 
Rameau and Couperin, has had several performances by the 
Hallé Orchestra under Sir John Barbirolli at Manchester and 
elsewhere. 
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New Publications 
** Cinderella No More" (Peter Nevill, 12/6) 


** Suite in Four Movements" An Autobiography 
(Heinemann, October) Eric Coates 


Lionel Tertis 


What Happens in Singing | : 
Foreword by Astra Desmond (Newman Neame) 


Gerard Mackworth- Young 


Sarabande—Christmas Greeting for Pau Casals (Cello and Piano) 
Solo parts for Cello (or Violin or Viola) ed. Watson Forbes | 
| (O.U.P.) Herbert Murrill 


Concerto Op. 3, No. 2, for String Orchestra 


Score and parts (Augener) Festing—Carse 


Concerto No. 5 in С minor, for Harpsichord or Piano and 
Orchestra Score and parts (Augener) - Arne—Carse 


The Song of the Thrush (Patrick Chalmers) | 

Nurse’s Song (William Blake) 

Come unto these yellow sands, Duet (Shakespeare) easy 

My Ship and I, Unison (К. L. Stevenson) : 

Escape at Bedtime, Duet (R. L. Stevenson) | Frederick 
АП for female voices J Keel 


* Meditation " for Organ, Ор. 43 (Ashdown) Ivor В. Foster 
March: “ Rhodesia ” for Full Orchestra j 
Full-score, band-parts and Pia.-arr. (Chappell) Eric Coates 


Let us now praise Famous Men S.A.T.B. 
The Pioneers, Unison (Banks) 


Lambs, Unison (Curwen) 4 Una 
Wings, 2-part (Cramer) Gwynne 
таласы оу H Piano (Cramer) | 

Three Songs (Augener) Norman Fulton 
Five Songs (xvii cent.) for Tenor (Novello) John Joubert 
Complete Catalogue of O.U.P. Books on Music V 


(issued Autumn 1953, O.U.P.) 
The Flagstad Manuscript (Heinemann) Louis Biancolli 
Arthur Bliss 


“ Spring Pastoral " for Two Pianos (Bosworth) Eleanor Rudall 


Sonata for Piano (Novello) 
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Annual Subscriptions 


Members are reminded that their subscriptions (10s. 6d. for 


Town members апа 55. for Country and Student members) аге 


due annually on October 1. Any whose subscriptions are still 
unpaid are asked to send a remittance to the Secretary without 
delay. i | | | 


Notices 


1.—The R.A.M. Magazine is published three times a year and 
is sent gratis to all members on the roll of R. A.M. Club. - 


2.—Members are asked kindly to forward to the Editor any 
brief notices relative to themselves for record in the Magazine. 


3.—New Publications by members are chronicled but not 


reviewed. 


_4.—All items for insertion should be sent to the Editor . of 
The R.A.M. Magazine, Royal Academy of Music, York Gate, 
N.W.1 or to 91, Crane Street, Salisbury, Wilts. AER 


N.B.—Tickets for Meetings at the Academy must be obtained 
beforehand, as money for guests’ tickets may not be paid at the 
door. Disregard of this rule may lead to refusal of admittance. 
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